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The significance of the falcon and the ape, present in both the
Comedia and Tragicomedia versions of Celestina, and the identity of
the author responsible for the introduction of the motif of the lost
falcon, have been much discussed.1 The falcon is mentioned in the
‘Argumento del primer auto’, which tells us that Calisto entered
Melibea’s garden ‘empos dun falcon suyo’ (85), and in Act 2 when
Pármeno reiterates the lost bird’s role in causing the meeting and
specifies that it was a ‘neblí’ (134).2 The ape is alluded to in Act 1
when Sempronio asks Calisto, ‘Lo de tu abuela con el ximio,
¿hablilla fue?’ (96). The lost bird has been described as a symbol of
‘Calisto’s lust for Melibea’ (Barbera 1970: 8) and the ape too could
be a ‘symbol of lust’ (Rowland 1973: 8).3 There was a literary
tradition of ‘feminine bestiality’ with apes (Green 1956: 12) and
Sempronio’s phrase may therefore give Calisto ‘a lineage of lust and
shame’ (Blay Manzanera & Severin 1999: 11). Thus, although the
two creatures do not appear in close proximity in the text, they
1 Martín de Riquer suggested that Sempronio’s words about a ‘girifalte’, ‘fueron tal
vez lo que sugirió a Rojas el tema del halcón’ (1957: 390). María Rosa Lida de Malkiel
suggested that both the ‘neblí’ and the ‘girifalte’ might have been added by Rojas (1962:
201). Vicenta Blay Manzanera and Dorothy S. Severin feel that the ‘scene-setting seems
to have been the work of Rojas’ (1999: 9).
2 All my quotations from Celestina are taken from Rojas 1987, and are followed by
the page-number in parentheses.
3 For the symbolism of the ‘neblí’ see F. M. Weinberg (1971: 137-138), Miguel Garci-
Gómez (1987) and Blay Manzanera & Severin (1999: 9-10). Lida de Malkiel (1962: 201),
Charles Faulhaber (1977), E. Michael Gerli (1983) and Donald McGrady (1988 and 1993)
find parallels between Calisto’s ‘neblí’ and lost hunting-birds in other works of literature.
I examine the relationship between the ‘nebli’ and other birds in Celestina in Vivanco
2002. H. W. Janson (1952) discusses the ape as a symbol of lust, as well as many other
aspects of ape lore.
Proceedings of the Twelfth Colloquium, ed. Alan Deyermond & Jane Whetnall,
PMHRS, 35 (London: Dept of Hispanic Studies, Queen Mary, University of
London, 2003), pp. 89-100.










